The first exhibition of «<BornHouse» took place at the for-
mer department of sculpture at the Moscow Architecture
Institute, once the legendary Vkhutemas. Before that

it housed the Stroganov Imperial Institute of Industrial Art,
and even earlier the building — a late eighteenth-century
design of the great Russian architect Matvei Kazakov —
was the Medical and Surgical Academy, which trained
more than two thousand doctors and pharmacists in a lit-
tle less than a century. In 1913 a new building was added
to the Stroganov Institute — an exemplary concrete struc-
ture, designed by civil engineer Alexander Kuznetsov

in the style of Art Nouveau. A year after construction was
completed, World War | broke out, and the building was
converted into a hospital. The new institute’s exhibition
pavilion, obviously intended for large-scale sculpture,
became a chapel, soon thereafter named the church

of St.Nicholas. When the war ended, church services did,
too, and the building resumed its artistic function.
Vkhutemas, or the Higher Artistic Technical Studio, was
established here in 1918. It stood alongside the German
Bauhaus as one of the world’s leading schools of design,
a cradle of twentieth-century architecture. Vkhutemas
laid the foundation for the world’s first modern system
of industrial art education; its faculty included leading
figures of modernist architecture such as Nikolai Ladov-
sky and Ivan Leonidov. When the former Stroganov Insti-
tute was renamed the Moscow Architectural Institute,

the painting studio in the old chapel was refitted for sculp-

ture. The famous photographs of the Vkhutemas studios
that inspired «BornHouse» were taken on the next floor
up; they show rows of clay models erected on stools —
explorations of new architectural forms. Thus the build-
ing’s real and imagined histories married medicine and
architecture, sculpture and religion. The exhibition hall
became a chapel; the chapel where victims of war were
mourned became an art studio; the studio eventually
resumed the space’s original role as an exhibition hall.
Here, by some miracle, the birth of new form met with
healing and with death. The genius of place imbued the
creative act with sacred properties.

The San Stae church in Venice, unlike the Moscow Archi-
tecture Institute, was not specially selected as an exhibi-

tion site. It came about by chance, and does not have the

same kind of layered history as the first site of «\BornHou-
se.» The Scuola Grande di San Marco carries full respon-
sibility for medicine in Venice, while San Stae, like many
of the city’s churches, has always been a glorious temple
of painting and sculpture. Arranging stools with architec-

MNMepBas BbicTaBKa Poalom
npoxoauna Ha 6biBLIEN Kade-
[pe cKynbnTypbl B MOCKOB-
CKOM ApXuUTEKTYpHOM UHCTUTY-
Te, 6bIBLUEM SlereHaapHoOM
Bxytemace. A eLle paHblue
3fecbk pacnonaranock Nmne-
paTopckoe CTporaHoBCKOe
XYLOXKECTBEHHO-NPOMbILUNEH-
HO€ y4yunuuie, a Ao Hero

B JOM€, MOCTPOEHHOM BeNU-
KWM PYCCKUM apXUTEKTOPOM
MaTtBeem Ka3aKoBbIM B KOH-
ue XVIll Beka — MeanKo-xu-
pypruyecKkas akagemus, Koto-
pyto 3a Bpemsi ee 6e3 masnoro
CTO/IETHErO CyL,eCTBOBaHMS
OKOHYMNI0 6onee ABYX ThicaY
Bpayen n papmaueBToB.

B 1913 roay K cywecTByioLe-
My 3aaHuto CTporaHOBCKOro
yymnuuia 66110 peweHo npum-
6aBWTb HOBbIN KOPMyC —
06pasL0Boe Kene306eToH-
HOe 3/laHne, BO3BOAMBLLEECS
Mo NPOEKTY rpaKaHCKOro
MHKeHepa AneKkcaHapa Kys-
HeLloBa B CTU/E ap-HyBO. Yke
yepes rog nocne 3aBeplieHns
CTPOUTENBLCTBA, C Ha4Yanom
MepBoi MnpoBOM BOMHbI 34a-
HWe paboTano Kak rocnutanb.
B BbICTAaBOYHOM MaBUIbOHE
HOBOrO y4unuLLa, O4eBUAHO
npeaHasHa4YeHHOM Ans Kpyn-
HOpa3MepPHOWM CKyNbNTYpbI,
nepBbIM Ae€N0M pa3mecTunach
4aCOBH$, CKOpPO Npeobpaso-
BaHHas B LLEPKOBb CB. HWKo-
Nbl Yygoteopua. C OKOHYaHM-
€M BOWHbI CNYXKObl 3aKOHYM-
NINCb, U 3AaHNe BEPHYNOCb

K CYrybo xy0XeCTBEHHOM
KUBHU.

B 1918 roay 3aechb 6bia1 OCHO-
BaH BXYTEMAC (Bbicwue
XynoxkecTBeHHble TexHu4ec-
Kne MacTepcKkue), cTaBLLni
Hapsagy ¢ HemeuKkuMm Bayxay-
30M NepPBOW B MUPE LLIKONON
[13anHa, Konblbenbio apxu-
TeKTypbl XX BEKa, 34ecCb Bnep-
Bble B MUPE Obl/IM cO3aHbl
OCHOBbI COBPEMEHHOW CUCTE-
Mbl NOArOTOBKM XyAOKHUKOB-
KOHCTPYKTOPOB, B HEM Mperno-
[laBanu 3B8e3/bl MOAEPHUCT-
CKOW apxuTeKTypbl HMKonan
NapoBckui n UBaH J1eoHMA0B.
A B GbIBLUEN YACOBHE BO3HUK-
Nla CHayana KuBonucHas,

a BMNocneacTBuu, Korga nocne
o4yepeaHoro NneperMMeHoBaHUs
OblBLLEE XyJ0XECTBEHHO-MPO-
MbILLIJIEHHOE y4unuLLle rpacda
CtporaHoBa ctano MocKoB-
CKUM ApPXWUTEKTYPHBIM UHCTH-
TYTOM, CKYNIbNTypHas MacTep-
CcKasl. 3HameHuTble dpoTorpa-
$un BXyTeMaCOBCKUX MacTep-
CKMX, Ha KOTOpPbIX n306paxe-

Hbl PAfbl BOAPYKEHHbIX HA
TabypeTbl NNAaCTUIMHOBbIX
mMozenen — NoucK HoBom
apXUTEKTYPHON Gopmbl — cae-
NaHbl BCEro 3TaXKOM BblLUE.
Taknum o6pa3omM B paccKasaH-
HOW W CYLLEeCTBYIOLEN UCTO-
PUK 30aHWUM HbIHELWWHEro apXu-
TEKTYPHOrO MHCTUTYTa BCTpe-
TUNIUCb MEAULIMHA U apXUTEK-
Typa, LEPKOBb M CKYNbNTYpPa;
BbICTaBOYHbIV 3a1 NpeBpa-
TUNCS B YaCOBHI0, YaCOBHS,

B KOTOPOW OTMNEBAJM KEPTB
BOWHbI CTana XyaoXKeCcTBeH-
HOM MacTepPCKOM, 1 oNsATb
BepHyna cebe cTaTyc BbICTa-
BOYHOro 3ana. Kaknum-To yam-
BUTENbHbIM 06pPa30M 34ecb
BCTPETUSIOCH POXKAEHME
HOBOW GOPMbI C IeHEHUEM

1 YNIOKOEHUEM YENOBEKOB.
Tak, 6narogaps reHuo mecTta,
caM aKT pox/aeHus npuobpen
CaKpasibHble CBOMCTBA.
LlepkoBb San Stae B BeHe-
LMK, B OTINYME OT apXUTEKTYP-
HOro UHCTUTYTa B MoCKBeE,
cneumanbHo, KaK BblCTaBOY-
Has niowanKka, He Bolibupa-
nacb, a BO3HMKNa caMo
co60oi. 3a MeauLMHy B 3TOM
ropoje HeceT OTBETCTBEH-
HocTb Scuola Grande di San
Marco. Kak mHorve
BeHeLMaHCKNe LLepKBHU
CaH-Crae (LepKoBb

cesAToro EBcradus) asnaetcs
BEJIMKOSIEMNHbLIM XpPamMoM
KMBOMWUCKU W CKYNIbMTYPbI.
PaccTtaBuTb B €e NpocTpaH-
CTBE «TabypeTKu» C apxXUTeK-
TYPHLIMWU MOZENSAMM MO NPW-
mMepy Bxytemaca HeBO3MOX-
HO — LIEPKOBb HE MacTepcKas.
EAMHCTBEHHO BO3MOXHOM
apxXuTeKTypomn B cobope morna
CTaTb BpEMEHHAs apXUTEKTY-
pa «presepio», BepTena,
noceslweHHoro Poxaectsy
XpUCTOBY, ¥ BO3HMKaOLAS

B €BPOMNENCKNx cobopax Ha
npasgHuK poxaectea. Beprten
Pogloma unun loma Poxkae-
HWS OCTaBJIEH MYCTbIM, 6€3
POXKAECTBEHCKUX CLIEH — BCE
BbICTaBOYHbIE 3KCMOHAThI
CNpsiTaHbl B €ro KPYXeBHbIX
cTeHax. EqMHCTBEHHO BO3-
MOXHbIM MECTOM /15 pa3me-
LeHWSl BepTena cTan LeHTp
reoMeTpuyeckui, B KOTOPOM
B CaH-CTae noKouTcs npax
BeHeLMnaHCKoro goxa. N sot
3[leCb ONATb, CHOBa POXKAEHUE
BCTPEYaeTCs C YNOKOEHWEM.
Nomen et Cineres una cum
vanitate sepulta — BbiceyeHo
Ha HaArpoGHOM NAUTE AoXKa:
«bnaropoaHbiv npax B Tlle-
CcnaBHOM norpebeHnm».



To ecTb, B Halem cryyae, tural models, like at Vkhutemas, would be unthinkable

APXMTEKTYDE NPUHAANEHVT in San Stae — a church is not a studio. The only architec-
CBOEMY BPEMEHMU, KaK poxae-

HME M CMEpTb — BEYHOCTH. ture a church could accommodate would be the tempo-
HOp. ABBaKymoB, H : 2

Mooroa - Bonown, 2008 rary architecture of the presepio, the creche that appears

in European churches at Christmastime. «BornHouse»
has a creche, but it is empty, without a nativity scene.

All the works are tucked in the intricate woodwork of its
walls. The only place for the créche was the church’s geo-
metric center, which in San Stae holds the remains

of a Venetian doge. Here, once again, birth meets death.
Nomen et Cineres una cum vanitate sepulta, reads the
inscription carved on the doge’s tomb — «<Name and
ashes come together in vain burial.» In other words,
architecture belongs to it’s time, birth and death -
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